


description and statement of signifi-
cance. Photographs must clearly
depict the current condition of the
property.”’! (See Appendix B).

In addition, photos are used in
community planning to illustrate a
point of view, e.g., potential for
redevelopment, and in legal cases as
evidence. In all of these circum-
stances, accuracy, completeness and
clarity are necessary for successful
photographs.

Architectural Photography
as Art

By reflecting the art of architec-
ture, photographs can be works of art
themselves. Historic properties are
often very beautiful and evocative of
an event or time past; photographs
can capture that beauty on film and
communicate that feeling to others.

There is a clear philosophical
distinction between the photograph
as pure documentation and the
photograph as art, but in practice
these elements can be balanced. The
purpose of the picture determines
the balance of art and documenta-
tion. Beaumont Newhall, noted
photographic historian, wrote of
“the deep respect for fact, coupled
with the desire to create ... that
marks documentary photography at
its best.””> Two images may show
the same facts about a building, yet
one may reflect the photographer’s
strong feelings about the place.
Greater tonal contrast or the angle of
the shot may emphasize a building’s
dramatic details. As a result, it may
malke a more cffective poster, news-
paper photo or exhibit.

Much of the impact of photog-
raphy is in the viewer’s belief that it
is inherently truthful. For most
architectural photography, docu-
mentation is more important than
art, and maintaining that truthful-
ness is essential for effective results.
For example, in an application for
listing, the National Register of
Historic Places needs to know what
a building looks like. A brooding,
evocative, wide-angle shot of the
roof line is insufficient. A romantic
shot of a mansion’s splendid gable
that excludes the concrete block
addition does not accurately illus-
trate the building in 1ts current
condition, yet may be valuable for
the beauty of the image. The photog-

h

rapher, aware of the many potential
uses of the photographs, balances art
and accuracy accordingly.
Equipment

Basic Equipment

The popular 35mm single-lens-
reflex (SLR) camera is adequate for
most architectural photography.
Some additional equipment can give
the photographer more tlexibility.
Basic equipment includes:

A. THIRTY-FIVE MILLIMETER
CAMERA BODY. To be the most
versatile, the camera should have
the capacity to interchange different
lenses. With a single-lens-reflex
[SLR) camera, the photographer
views the scene through the lens as
the camera views it. Viewfinder
cameras have a scparate viewing
glass which does not show the
change in the image made by a ditf-
ferent lens. Cameras that set the
exposure automatically do not allow
the photographer much creative con-
trol, but they may be helpful to the
photographer with limited technical
knowledge.

B. STANDARD LENS (50-58 MM
FOCAL LENGTH). This lens
approximates normal vision and is
the one used most frequently.
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Figure 1: Pentax LX 35mm camera with
a 28mm perspective correction lens;
shown on a tripod with a cable release,

C. TRIPOD AND CABLE
RELEASE. Using a tripod-mounted
camera with a cable release to trip
the shutter reduces camera move-
ment and results in sharper images
(Figure 1). With a steady camera,
slower shutter speeds allow shooting
in dim light. It is also possible to
stcady the camera on fences, posts or
door jambs without using a tripod.

D. FLASH UNIT. Photographs of
interior details, such as a carved fire-
place mantle, will probably require
the additional lighting of a camera-
mounted flash. Photography of full
interiors poses difficult lighting
problems and requires the use of
supplemental strobe lights.

E. NOTEBOOK, COMPASS, TAPE
MEASURE. Every picture should be
accompanied by written notes
describing technical data. Typical
notes include date and time of day,
direction from which the photo was
taken and type of camera, lens and
film used. It may also be helptul to
note descriptions of the surrounding
terrain and dimensions of the build-
ing. A measuring stick shown in the
image against the building is a point
of reference for architectural
drawings.

Figure 2: Plastic bubble level attached
to flash shoe of 35mm camera.

F. BUBBLE OR SPIRIT LEVEL.
Specially designed camera levels are
made to fit into the flash shoe
(Figure 2). In addition to preventing
photographs of “leaning’” buildings,
a level camera helps to avoid the
distortion of converging verticals.



The first rule of documentary
photography is simple: cover the
subject. Camera location and lens
selection should be based on ac-
curate recording of the building and
its features. At least two photo-
graphs taken from opposite corners
are required to record the front of a
building. Shots of each side of a
building, known as elevations, may
also be useful, particularly eleva-
tions with entryways or striking
features. Important details should be
photographed and any outbuildings
included.

Figures 7 through 10 show the
effects of using lenses with various
focal lengths. The lenses create
images portraying widely differing
information and character, yet the
camera is held in the same position
in all four shots.

Artistic Considerations

Some techniques will make an
ordinary photo a bit more interest-
ing. A photographer can sometimes
stretch the technical guidelines of
documentary photography to pro-
duce images that reflect a personal
vision, achieved by orchestrating the
existing scene: altering tonal
relationships, using distortion ex-
pressively and selecting a point of
view. After describing his renowned
nature photographs as “departures
from reality for the purpose of emo-
tional effect,” Ansel Adams stated:
“The viewer may accept them as
realistic because the visual effect
may be plausible, but if it were
possible to make direct visual
comparison with the subjects, the
differences would be startling.”*

The images in Figures 13 and 14
show some of the many possible
photographic variations. Figure 13
was taken by a student with a hand
held 35mm camera and a normal
lens. Close inspection shows that it
is slightly out of focus and is a
muddy gray image. The improved re-
sult in Figure 14 was achieved with a
number of devices. A large format
(4" x 5") camera with a wide-angle
lens was used on a tripod. The use of
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Figure 13: Taken by a student at Gran
Quivira National Monument, N.M.,
using a hand held 35mm camera,
medium speed film (Plus-X). Exposure
was '/ of a second at F/8.

same position as in Figure 13, a few
minutes later; using 4" x 5" view camera
on a tripod, with a wide-angle lens, a
Wratten #15 orange filter and high
speed film. Exposure was /s second at F/
22, and the negative was over-developed
and printed on high-contrast (Grade 4)
paper.

Figure 14: Taken by the author from the




